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Recent Biographies of

Two British Composers
Cyril Scott and Josef Holbrooke Considered in Crit-

ical Studies by A. Eaglefield Hull
and George Lowc

By kathanr.e Wright
Cyril Scott, Composer, Poet and

Fhiloscpher. by A. Eaglefield Hull,
and Josef Holbrooke and His Work,
i?T George Lowo, two biographical and
-ritical atudiaa, recently published by
'.;. P. Duttoa & Co.. throw interesting
.ideiights upon the lives, personalities
and writings of two British composers.
now living.
Mr. Scott paid a visit to New York

hia winter, when ample opportunity
was provided for the curious to form
Btpresaions of the man and his music.

¦¦¦any who heard him when he ap-
peare'd with the Philadelphia Orches-
tra ar.d in two recitals of his own

(ompositions at Aeolian Hall, will be
surprised at the rhapsodic vein of Dr.
Sull's book, whic ..' 1 prove a

jource of joy to the romposer";; ir.-
tajjse-loving nose and a dclight to his
idstirers.
The only dissenting note in a long'

Hrawr. oot hymn of praise ia to be
found in 'Or. Hull's criticism of Seott's
"Song of the Spirit of the Nile," in
t'bich he can find no meaning and
which is described by him as "nothing
but a piece of exaggerated manner-

ifaBu" With this single exception, Dr,
Hull feela little doubt that the music
ef Cyril Scott is destined to take a

high place in the music of the future,
i eonclusion to which he is led not

only by the music, but "by the manner

of it, the calmness of the musician
kicuelf."

Personal Impressions
The book v while the com-

poser was on a visit to his biographer,
and under the immediate spell of his
personal During this visit Dr. Hull
marveled a: the facility which enabled

Cyril Scott

fcott to write down strangely novel
progresslons "with auch absolute sure-
iess of effect," and was spellbound at
.he nonchaiant ease with which he
iayed through his "superb" piano <
¦oncerto from the full score manu-

icript.
The two discoveries which have as-
s:ed Scott in his supreme preoccupa- j

-.on to "avoid the obvious" appear to
'« that "key tonality" and regular
'¦nythm are distinct limitations. Hence,
¦io doubt, his preference for writing
in the chromatic scale. The result of
nese important discoveries, according
.o Dr. Hull, is that Scott has brought
ne sense of newness into the art of
r.ueic afresh. In fact, some one has
Mlled him 100 years ahead of his time.

Or. Hull finds the composer's per-
sonahty, as expressed in his music,
nchiy-endowed, modern, intuitive, sen-

sitive, complex, unified, sincere. Phys-
.cally he has the smad head "which
'nme think a never-failing sign of the
ipiritual mar.": small, beautifully-
.laped hands, "quite inadequate in
>ue and strength to the prodigious
*$eets which they can produce on the
keyboard."
At home he hves in an ecclesiastical

".'.mosphere, surrounded by Gothic fur-
Rttare and stained glass windows de-
pied by Burne-Jones. His inspiration,

.kich "comes from higher spiritual

.ources than that of the man who is
'Ung irom one earthly sensation to an-

ither," is stimulated by the fumes of
'aoking incense. He likes this atmo.->-
i'here because "in it I feel as if I might
.e any where, in Italy, in the country
>r in some remote region.in a past
Stteration even."

The Influtnce of Friendship
'riendships strongly influenced Scott's

^velopment. T. Holland-Smith, now
.*ut*r cf music and modern languages
40 Dnrham, whom Scott met while
nudy'ing with Iwan Knorr at the Hoch-
Sonservatorium at Frankfort-on-Main.
told him that in order to be a great
c°mpo»er a man must in s«nt a style, a

^mark obviously takt..» to heart by*. young composer. llans Luthy, a
**»s gentleman, ©ncouraged a course
reading j'n science, philosophy and

*»thetics. Stefan George, a German
P°et, introduced Scott to the poetry of
'west Dowson and taught him much

techniquc of verse writing.
Ijarles Bonnier, a French poet and a

.Hend of Mallarme, urged him to
¦¦'.".lations of French and German

poetry. This led him to poetic efforts
of his own.

At twenty-five Scott first came into
contact with occultism and Eastern
myaticism "matter which chnnged the
whole tenor of hia inner life." To-dayhis most absorbing interest in life is
transcendental philosophy and one of
his greatest pleasure the discussion of
occult lore with kindred splrits, an
entortainmont which he calls "soulful
'.r.tercourp'e."

Musicaily, Scott's affections are
limited. He likes Bach and in a
lessev degree Scarlatti. Mozart and
Beethoven do not apeal to him "except
a bar or two here and there." These
two composers give him "an unpleasant
sense of childishness." To him Bee¬
thoven seems to have lived in an un-
fortdnate ago.to have been a great
man born at a time when musical ex-
pression was somewhat childish. Apart
trorn his last string quartets, he can-n^feel any enthusiasm for his com-
positions. They seem "bald and thin,striving to be grand and maje-stic,
sounding in our present time too ob-
vious and often banal." To Beethoven.
whom he aserts was no harmonist,
Scott prefers Bizet. Although he
thinks Tschaikowsky a far more pro-
gressive influence than Brahms, he
compares the Russian composer's music
with that of Beethoven as not having
worn well. Schubert and Schumann
do not interest him. Max Reger is "n
mere elongation of Brahms." Stravin-
sky fills him with admiratlon. Scriabir.
had talent, but died while still a man-
nerist. "The result was monotony."Like Scriabin, Scott looks to music to
carry further the spiritual evolntion
of the race and believes that it has
oecult properties of which only a few
enlightened people are aware.

The Passacaglias and the Concerto
Much of the book is devoted to

analysis of the composer's works, with
many musical illustrations in the text.
His two Passacaglias Dr. Hull re-
garda as Scott's highest orchestral
achievement. When Scott conducted
these works here and played his piano-
forte concerto, which early in his book
Dr. Huli characterizes as "superb," at
a concert by the Philadelphia Orchestra
last November, the music left these im-
pressions upon Henry E. Krehbiel:
"Mr. Scott labored with fragments of

two Irish melodies, one of a lugubrious,
the other of a rollicking, character. In
the words of the song from which the
first theme was borrowed. there is a

lamentation, we believe, upon the di-
minutive size of the potatoes which
grew in Ireland in the year of an his¬
torical famine. No potato could have
been so small as the ideas in the con¬
certo considered as melody, and no

folksong theme was ever so beplastered
with crass dissonances as the one
which served as the unhappy founda-
tions of Mr. Scott's variatioz.s. We
know of no man who has ever more ef-
"octually concealed a tune than Mr,
Scott in some of his arrangements of
folksong melodies for pianoforte. He
did not hide the contour of his themes
in his Passacaglias, but he outraged
their rpirit, as he outraged every con-

cjjition of euphony in all three compo-
sitions."

Scott's attitude toward musical criti-
cism is reported by Dr. Hull in the fol¬
lowing statement made by the com-

poser: "As to winning over the critics,
the more 'slated' one is the better: to
be immediately understood means one

is not worth understanding."
Tet in his own book, The Philosophy

of Modernism, the compoaer shows no

such indifference. In a chapter, "Criti-
cism and the Critical Faculty," he es-

capes from the perfumed haze that en-

velops most of the volume to vent con-

siderabie spleen, and refers to musical
criticism as a custom which has no real
justiticatior. for existence. Possibly this
may be an evidence that, in spite of a

spirituality much vaunted by his biog-
rapher, Cyril Scott is not withoui a

human side.
A Frank Egotist

In marked contrast to this precious
soul is the frank egotist Josef Hol-'
brooke, whose motto has always been
"Hard work." When a student at the

Josef Holbrooke

Royal Academy of Music his determi¬
nation to gain a hearing for his own

works already manifested itself. Set
down on the program of one of the stu¬

dents* private concents to tirst play
Schumann's Toccata and later a group
of his own piano pieces, Holbrooke
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plunged boldly into his own compoai-
tions. Having played them, ho disap-
peared, so that the Toccata went un-
heard.

It is due to his tireless energy thn.
all of his works have been published,
while his name has appeared upon
fe'stival programs at an age when most
composers are just beginning to find
themselves.
When he left the academy in 1896

he was the winner of the bronze and
silver medals for pianoforte playing,
the Heathcote Long Prize and the
Potter Exhihition. Forced to earn his
living, he seized upon the first oppor¬
tunity that presented itself.-an en-
gagement to act as pianist and con-
ductor for a vaudeville company about
to set cut on a tour of Scotland. At
one time he played the piano for one
of the Christmas pantomimes given
at one of the smaller London theater*.
Meanwhile he was composing all the

time and selling piano pieces at low
prices. Having completed a set of
crchestral variations upon the air of
"Three Blind Mice," he wrote to Gran-
vilie Bantock, then musical director
at New Brighton, asking a hearing for
his work. H'3 enterprise was re-
warded and the work dnly produced
under Bantock in 1901. When it was
later played by the Queen's Hall Or¬
chestra in London, with Henry Wood
aa conductor, Holbrooke had tho satis-
faction of seeing himself characterized
in the British press as "The Richard
S vss of England."

in the early days of his career Hoi-
brooke often acted as his own p«*s«
agent for recitals cf hia compositlona
given in London and elsewhere, ont

phase of his activities being to carry
posters to uhopkeepers willing to ex-

bubit them in their windows.
Holbrooke claims that his supreme

idea of music is and always has been
melody lirst, rhythm second and har-
mony third. Other musical opinions
are to be found in the chapter "The
Critic afid His Work," which consists
in gleanings from his critical writings
in The Saturday Review, The New Age
and The English Review.

Musical Opinions
Of Wagner's "Ring" he says: "The

music is one long serraor. and it is
not going to grow in favor as time
goes on." Although he has great ad-
miration for Richard Strauss he does
not like the "Sinfonia Domestics,"
which, in his opinion, contains "a vast
deal of 'horrid noise'.pure and un-
adulterated horrid noise." For the
work of Mahler and Bruckner he haa
little sympathy, though he professes
to find some of the music of Saint-
Saeris "pretty." A champion of Eng¬
lish music, he likes Bantock's piano
pieces and many of his songs. He
holds a high opinion of Elgar and has
words of appreciation for Sullivan's
"charming gift for lyric melody with
an utter absence of commonplace."
To his mind music i3 traveling in

only one direction. "This is the direc-
tion in which it has been going since
the era of John Sebastian Bach. The
direction is toward a more highly de-
veloped tecbnique and intensity of ex-

prcssion. . . .

"The strict style of developmeht is
still with us, and we, however, feel a

void when we have it not. I have, and
always have had, a great respect and
admiration for all 'form'; it is the
living and vital force in all great clasaic
art."

In his Weird Opinions. written in

/s*xzojra Oja acjrt& «^r, t%oro'Ao sscto© *&,*;,*¦

Caitntmr for tftr £ttrrrnt Wtt\
SUNDAY.Carnegie Hall, 3 p. m., violin recital by Albert Spatding;

Aeolian Hall, 3 p. m., concert by the Friends of Music; darrick
Theater. 3 p. m" piano recital by Carol Robinson; Hippodrome, 8:15
p. m., concert by 100 pipers, Joseph Hislop and Oscar >«tcastro;
Metropolitan Opera House, 8:30 p. m., opt-ra concert; City College,
4 p. m.. orgar. recital by Samuel A. Baldwin.

MONDAY.Aeolian Hall, 8:15 p. m., violin recital by Rinaldo Sidoli;
Metropolitan wpera House, 8 p. m., Italian opera, "II Barbiere di
Seviglia."

TCESDAY.-Aeolian Hall,- 8:15 p. m., song recital by Franklin Riker;
Lexington Theater, 8 p. m., Italian opera, "Norma"; Carnegie Hall,
8:15 p. m., concert by the Philadelphia Orchestra.

WEDNESDAY.City College. 4 p. m., organ recital by Samuel A. Bald¬
win; Carnegie Hall, 8:15 p. m., concert by the Nationai Symphon'y
Orchestra; Metropolitan Opera House, 2 p, m., French opera,
"Faust"; 6 p. m., Italian opera "Manon Lescaut."

THURSDAY.Aeolian Hall, 8:15 p. m. song recital by Leonora Sparkes;
Manhattan^ Opera House, 8:15 p. m., "Iphigenia in Aulis"; Metro¬
politan Opera House, 8' p. m., German opera in English, "Tristan
and Isolda."

FRIDAY.Aeolian Hall, 8:15 p. m., song recital by Evelyn MacNevin;
Metropolitan Opera House, 8 p. m., Italian opera, "Andrea Chenier";
Lexington Theater, 8 p. m., French opera in Italian, "Faust."

fciA L'RDAY.-Aeolian Hall, 3 p. m., song recital by Clara Ciemens* Car-
negi" Hall, 2:30 p. m., song recital by Lydia Lipkowska; Manhattan
Opera House, 3 p. m., "Iphigenia in Aulis"; Metropolitan OperaHouse, 2 p. m., French opera, "Carmen"; 8 p. m, Italian opera,"Mefistofele"; Lexington Theater, 8 p. m. Italian opera, "Otello."

dialogue form, publishers discuss the
pubiication of music of high aim. The
public won't look at it, so why pur¬
chase it, they say.
"What do you find goes nowadaya,"

one publisher aaks, "nigger tunes or
piano pieces?"
"Nigger tanes every time!" is the

other publish.jr's reply.
British Composers Neglected

Speaking of the negiect of British
composers, an English publisher aays:
"You find the German cngrossed in his
Strau3s, the Frenehman in his Debussy,
the Russian in his Tschaikowsky, and
so on; but I have never yet found such
feeling here, except for the solitary
hero, like Elgar for instance. After'
all, there are more than a few fine
writers, and it ia time that we heard
a little more of them."
While the biographer analyzes Hol-

brooke's works minutely and copious
musical ii'ustrations are provided, he
haa forgotten to mention the produc¬
tion of Holbrooke's opera "The Chil¬
dren of Don," which brought catastro-
phe to Hammerstein'a season of opera
in London,

Another book from the same pub¬
lishers, Twelve Good Musicians, by
Sir Frederick Bridge, contains studies
of the lives and works of aeventeenth
century English composers, from John
Bull to Henry Purcell. Of special value

J ia the chapter on Richard Deering, who
has been largeiy neglected by musical
historian" <

Friends of Music
The Friends of Music will give its

final concert of the season this af¬
ternoon at 3:30 at Aeolian Hall, which
will be a Bach program for orchestra,
soloists and chorus under the direc¬
tion cf Artur Bodanzky, as follows:
Brandenburg Concerto No. 6, in F
major, for orchestra; Cantata No. 55,
"Ah, hapless man" (Ich armer mensch.i
for tenor solo, sung by George Meader,
and chorus. This is tho only tenor
cantata Bach wrote, and belongs to
his middle Leipsic period; Church Can¬
tata No. 106. the Actus Tragius, "God's
Time Is the Best," which will be sung
by Marion Teiva, alto; George Meader,
tenor; William' Gustafson, bass. and
chorus, with orchestra, harpischordar.d organ. The chorus of the society,which is being trained by StephenTownsend, of Boston, will take part in
the two cantatas.

To-night'?* "Opera Concert',,
At "o-night's opera copcert Fritz

Kreisler, violinist, will play Viotti's
Concerto No. 24 in A Minc-r and solos
by Debussy, Brahms, Rimsky-Korsa-
koff and Kreisler. Misa Kathleen
Howard will sing the card song from
"Carmen," and songs by Del Riego,Tschaikowsky and Homer. Orville
Harroid will sing the Racconto from
"La Boheme" and songs by Poiack,
Griffes and ilageman. Pasquale Amato
will sing "Zaza, Piccola Zingara" from
"Zaza," and RossLni's "Danza." The
orchestra under the direction of Rich-
ard Hageman will play Henry Hadley's
"Othcllo" overture, Kriesler-Stock's
"Lievesfreud" and Schubert-Stock's
"Moment-Musieal" and "The Bee" and
the Bacchanal from "Samsoo et
Dalila."

"The Barber*' to

Open Twenty-first
Week of Season
.-

"II Barbiere di Siviglia" will open
the twenty-first week of the Metropoli-
tan Opera season to-morrow evening,
when it will be sung by Mrnes. Chase
and Berat and Messrs. Hackett, de Luca
and Mardones. Mr. Papi will conduct.
"Faust" will be sung at a special

matinee on Wednesday by Mine?.
Farrar, Ellis and Berat and Messrs.
Harrold, Daniso, Rothier and d'Angelo.
Mr. Wolff will conduct.
Other operas this week will be as

follow.-.:
"Manon Lescaut" Wednesday eve-

ning, with Mmes. Muzio and Telva
and Messrs. Crimi, Amato and Mala-
testa. Mr. Papi will conduct.
"Tristen and isolda" Thursday eve

ning, with Mmes. Easton and Gordon
ar.d Messrs. Sembach, Whitehill and
Gustafson. Mr. Bodansky will con-
duct.
"Andrea Chenier" Friday evening,

with Mmes. Muzio, Perini and Howard
and Messrs. Gigli and Danise. Mr.
Moranzoni will conduct.
"Cnrmen" will be the Saturday

matinee opera, with Mmes. Farrar,
Bon, Tiffany and Berat and Messrs.
Harrold and De Luca. Miss Galli and
Mr. Bonfiglio will dance, Mr. Wolff
will conduct. j

"Mefistofele" will be the week's
popular price opera on Saturday eve¬
ning, with Mmes. Easton. Peralta.
Howard and Perini and' Messrs. Gigli.
Didur nnd Bada. Mr. Moranzoni will
conduct.
-.*-

'Iphigeiiia*' to
Close Festival by
Oratorio Societv

The Oratorio Society music festival
ln the Manhattan Opera House will
close with performance3 Tnursday
ivenirtg and Friday afternoon, April
7 and 8, with Margaret Anglin's pro¬
duction of the "Iph:^en:a in Aulia" of
Euripides. when me musical settings
composed by Walter Damrosch will be
heard for the first time in New York.
These performances will mark the
farewell appearance of Mr. Damrosch
aa conductor of the Oratorio Society.
The Friday matinee will commerce at
3 o'clock in order to give school chil¬
dren an opportunity to see thia tragedy
of Euripides. Special rates will pre-
vail for schools.

Miss Anglin will play for the first
time the role of "Uytemriestra," in¬
stead of 'Tphigenia," in which she
previouslv appeared in her first pro¬
duction of the classic at the Berkeley
Greek Theater in 1915.
The following cast will support Mias

Anglin: Agamemnon. Euger.e Powers;
Attendant, Harry Bari'oot; Menelaus,
Sidney Mather; First Me<ienger, Ralph
Roeder; Iphigenia, Mary FVvvler, and
Achilles, Maroni Olsen.
The prologue will be sung by Miss

Merie A'.cock.
A picked chorus from tne Oratorio

Societv consisting of 150 voices in ad-
dition to 200 others in the pagsentB
of Greek soldiers, siaves and attend-
ants will take part in thp. production.
Grecian chariots drawn by horses will
be utilized.

» ¦-

Kreisler in Newark
Fritz Kreisler will give hia only re¬

eital in Newark, N. J.. to-morrow
evening, at the Newark Armory. The
program will be as follows:
Chaconne (for vlolin alone)... .J. 8. Bach
,U Cha.se.-». «. Cartljw;^^no:,':.:.'.::.'..:.h.v^|Indian Lament.¦-. ¦l>.r±*
Charwon Indou* (Hlndu Lhant). Irom

.Sartko" .Hlmsky-Korsaitofr
Moment Mualcal .. ¦... .s«h1,.bfit
Spanish Serenade Charr.!nade-Kre:s er

Minuet.Paderewaki-Kreialer
The Old Refrain.Arranged b>- Krelaler

\ (YU-ncesf Pupular Sorsg)
Carl l.aniaor., accoropantoi

Programs of the Week
Sunday

Carnegie Hall, 3 p. m. Violin recital
y Albert Spalding:

!.:i Folla (Spalding- edit'.or.i.Core'.',l
Adaglo, from Eonata !u F mln-vr.B»' l>
Varlattona (Kreisler edltioni.Tar'.::.!
Sonata ln A major, Op. 47 (Kreut»»r
Honatal .Beethoven

Prstude, froirj "1* Peluge" .Salnt-Saena
Hungarian Dance, No. 7. .Brahn-.g-J
Rvenlng Soiife' .Sthumar.n
Komance Apdaluza, Zapatetdo... Sa:ant?
Garrick Theater, 3 p. rn. Piano re-

cftal by Carol Robir.son:
r.omanee. Op. 118, No. 6; Cfajr:.- clo
Op. 76. No, 2.Bra'. na

Sonata, Op. 00 .Beethoven
iigue in B fiat major.Bach
Mourroe ln B minor.Baoh-Salnt-Saens
Pidlcatlon; Pprlng Night. .Schuaana-Llazt
In <n lalsh Jaunting Car.

Kathryn Wh'.tfield
Three Pr«ludeii.Carol Boblnaon
Scherao in B tn'.nor.Choplr,
Rhapsody ln I-" aharp minor.Dohnanyi
The S*au.Palmgren
Valae ln B fiat rnajor.Carl Beecher
Ondlne .Rave!
l.'lBle .Toyewse .Debussy
Cracovienne Kantastique .Paderewski

City College, 4 p. m. Organ recital
by Samuel A. Baldwin:
Eecond Sona .BorowsW

; Larpo.Beethoven
Prelude ar.d Pugue ir. I) maj >r.Bach
Paatorella; A Joyous Mornlng Song.

Matthews
Improviaation.Caprice .Jongen
Ave Maria Schubert
Flnole, Fiawih Symphony . Vlerne

Carnegie Hall, 8:15 p. m. Concert by
the National Symphony Orchestra:
Pre'.ude t<> "Iaiher.gr'.::", ^egf-.ied

Idyll; vt:neral Mualc frorn "I)usk of
the Ooils".Wagr.er

.Symphony. No. *, "Patheiiqur".
Tscha

Hippodrome, 8:15 p. m. Concert by
band of 100 pipers and Joseph Hislop,
tenor, and Oscar Nicastro, 'cellist:
Selection.

Tho Band of 100 Ptpera
A Hundrjt! Pipers ar.' a' an' a'.

Joseph Hislop
Selectlons.

The Band of 10" Pipers
'.'he ftellda Manina, 'La Boheme". Puc .:..

.Joseph H lalop
Elegl*1 Sch«rzo .Vor. Goec^

igcar Nicastro
fcieanor* .S. Coieridge Taylor
O Mistreaa Mine.Ros-.r Quilter
i'or:..; Yom Mary .Harold Craxton
Thank God Tor a Garden .T»reaa del H -..'

Joseph 11:-
('f a' the .' irts.William Marahall
The Bagi.'.pe Mar... Uoward 1J. il cK.r. :.-..:.
MacGret a Gatherlng .A. Lae

Josepn Hislop
Tarantello .Poppe?
An Old ¦"'. .-.z.Kre.s'.er

r <'scar Nicasl ro

Aria, Lu.n.Ant di Federtco, from
"L'Arlcstutia" .Francea

Aime-Mo' .if- Bemberg
"¦ laeph .';

Charaon Hi ngroise .Nieastr
ZapaieadL.Sarasate

"-¦-ar Nicastro
Mary of irgyle . Nels :.

The imind Herdmaid and Heart of
Plre-Love, irom "The Songs of the

idea".
M Kennedy i'rase- ar.; :¦'.'.

Joseph Hislop

Monday
Aeolian Hall, 8:15 p. m. Violin re¬

eital by Rin&ldo Sidoli:
Honata .j. Nardinl
Gondollera . Rtes
Canzonetta . D'Ambroato
A!r on ihe U strtng.Bach-WllhelmJ
Concerto No. 1 Allegro Maeatoso.Paganlnl

Cadnnza by August Wllheln
Hindoo chant Rlmsk> -Korsakoff-Kre!s!er
FantaE'.». "MoseB ln Egypt".. ..Paganlri:

Variatlona fur the <.'< Btrlng
Air? Hongrola. Ernst

Tuesday
Aeolian Hall, 8:15 p. m. Song re¬

eital by Franklin Riker:
O dv\ !n!o dolce ardo:-. Glu '..
Ah Mal r.or. ceasate .... Stefano Donaudy
D'une prison.Reynaldo Hahn
Le or; de3 Kaux. Caropbell
Ma Malson.Pellx Four lraln
Long Ago, Sweetheart Mine; The Swan

B-;nt Low; A Mail Sinjrs I.tgh;.
Edward MacDowell

Happlnesa .Richard Hag<*man
jris .Harrlet Ware
Song of the Open.Frank La Forg<
Von ewlger liebe.Brahms
Im Kahne.Grieg
i'le Gforghiu; Hfllmliche Aultorderung

Btrauea
Reverie..A. E. Stahlschm lt

Philharmonic to
Increase Concerts

Next Season
The Philharmonic Society of New

York. which has merged with the Na¬
tional Symphony Orchestra, in its

eightieth season announces an in-
creased number of concerta in its itin-
erary, an enlarged personnel in tho

orchestra anU an augmented staff of

conductors. Fourteen Thursday eve¬

ning ooncerts will be given instead oi

twelve; eighteen Friday afternoons
instead of sixteen, and six Saturday
evenings instead of four. Arrange-
ments for the two additional Saturday
evenings have been made within the
iast week and will extend the Saturday
evening series il "o April. The number
of Sunday afternoon concerts at Car¬
negie Hall remains twelve, as hereto¬
fore, but the orchestra will play on

six Sunday afternoons at the Brooklyn
Academy of Music instead of five, tta

formerly. ,,
The orchestra will be considerably

mlarged and remains under the direc¬
tion of Josef Stranaky. conductor,
Henry Hadley continuing hia connection
with the society as Ita associate con-

ductor and Willem Mengelberg and
Artur Bodanzky acting as guest con-

ductors. , . ,'¦
In addition to the several series of

Philharmonic concerts at Carnegie
Hall an entirely new series will be

given at the Metropolitan Opera House
on ten Tuesday evenings and two Sun-
day afternoons. Thia series begins :n

February and will be under the direc-
tion of "Willem Mengelberg and Artur
Bodanzkv. j
The foregoing information ic ampli-

fied and extended in a prospectus just
issued by the Philharmonic Society
giving the dates of the concerts in the
various series and a 11st of BOlolSts who
Will appear with the orchestra during
the season. Copies of this pamphlet
may be obtained upon application to

the Philharmonic offices at Carnegie
Hall. .Ilt 4
To-morrow marks tne end ot tne ftrst

week in the coast-to-coast tour of tne

Philharmonic Orchestra. The Satur¬
day evening concert at Louisville, Ky.,
was a Philharmonic birthday perform¬
ance. the society having been born on

April 2, 1842. Stranaky chose the Fifth
Symphony of Beethoven as appropnate
for the occasi^n, owing to the fact that
;t was the svmphony given at the ftrst
Philharmonic concert in December,
1842
This week the Philharmonic tour lies

throogh Lexington, Ky.; Chuttanooga,
Tenn.; Atianta. Birrningham, Nashville.
Memphis and New Orleans. ln accur-

acv New Orleans starts another week
on' Monday, April 11, Sunday being
spent in travtling from Memphis to
the Crescent City.

weeii between inis cuy ar.Q orooKiy.s.
Three operas will be presented here,
"Norma" or. Tuesday evening, "Fau*t"
on Friday and "Oteilo" on Saturday.
The Brooklyn premiere will take place
¦on ThurBday evening, when "Carmen"
will be sung. All the operas will bc
given in Italian

The Brown Little Bee H. O. Oago-':
Th» R'iPtling Nightfall ¦¦ B. wh'<»
Run on Home Ni«g-r. Blly ^tr'-

vera. Franklin RI

Wednesday
City ( 'iiege, 4 p. m. Organ recital

by Samuel A. Baldwin:
".VA.GNER PROGRAM

Magic Flr« -'..-.».. ."The Va
Prelutj« . 'Lohengrrilaolda s Z>-h.ih cvnp. ¦' TrUtan and Isoi<>'
Prize song. 'The ;.'..
Pr«iud».

egtrli i ... b
Th« TwUight of tbe C *

Song to the Evening Btar. .'Tanahai
R:d« o£ the Valkyri. Xha VaJ

Carnogie Hall, 8:15 p. m. Concert
by the National Symphony Orchestra
Overture, 'The Marriage of Figaro"

Moiart
Symphony No B.Beethoven
Concerto for plano ln B Sat -

baik >wak;Overture 'JThe Bartered BtW*". S::.e:*n»

Thursday
Aeolian Hall, «:15 p. m. Song re¬

cital by Leonora Sparkes:
Separarione .Arr. by ScambaUQuei Ruacelletto .Paiadilha
Quanto ;: vldl a Quel car.'.o »¦ .

,
-¦ Woll Ferrar

a Hc'.>ra (from "Hellera")
,

time) . :<,.. mend
Be Beper.d" .Techalkowak'
Letter eong from Eug<

kown'in
Little Fish's Song Axenabri

3oi e (from ¦'- rl M
¦'¦-¦¦ .- vs Fees ... K

:.* . WeckerlU
Le Tasae.
Linden Lea .Vaughan-W
V Song of Old London
Deal [Ma¦-
Happ Hageman

friday
Aeolian Hall, 8:15 p. m. Song ra

citai by Evelyn MacNevin:
cor.. H».».

.-. ¦'. e fedele
Quella Flamms che m'accedi

arltlm.
'. ne . I
l'aysag.-.
L'Heure 1 -' ->use a
^ hrial Bi Ritwn: Before v.;.

Lilaca; Flooda ot Spring
The Slee] That Fllts ot; Baby'a B

nte
A.d< ation

! .-..

Reslgn ttioi.
:¦

Saturday
Aeolian Hall, 3 p. m recital by

Ciura Clemen:
Brahms program

Faith: ul Love
Bllndi -i n'B ii'j^
Longil g
The Swa *s Hoi
'. '...-. Haal
That I Should No More ^ee Thee
-f r- tde
My Wonnde J Heart.

n ed .. N .j,-).
Sunbrown
Ever Litfh;c> Growa M;
Thlne Eyes So Clear
Tho Wanderer
My Love Is Green .1* the L '» B .»b.
Wako Not 1 S.-lui a

Helgho. Gypay.
Know Y- V» Bab> ?

-.; Th oghta - imet n«.
- rbree

arnegie Hall, 2:30 r ... Song
tal by Lydia Lipkowska:

an songa:
Allegretto from "Sneg

1Rlr.isky- K- sa -. .'*

i'hanson -

i, Songs of Grusia. .. ... .Ri
The Toast
atlna .- »

Fiench songt
Ll .-. ava t u pet l B - .¦ Bua »i
Men let Martlni . .".
.'.¦¦¦:¦:-¦¦ V^y ¦¦¦¦

La Pavane
Up lllere

A N Mi > Bene (fr
!'

..." ade .........

Engllsh Bonga:
Unt the Te - '«.

The Dairj Matd
Yesterday and Ti

Mr... H H. A.
Jack in the Box, Daniel Woli

N. Y. Symphony
Announces Plans
For INext Season

Xhe management of
Soci by of N'ew York ann

there will be no increase in the num¬

ber of cor.certs to be given in New
York bv the New Y'ork Symphony Oi
ehesrra dliring the coming sea

This is in line with the decis
conductor and directora that tl
ciety's chief ai::: should continue tc

bc the giving of the finished perform-
ances of symphonic music, which a in

v judgment may best be at-
tained by ample. rehearsals and a

ited number of public performances.
As heretofore, concerts will be given

in Carnegi'j Hall ar.d Aeolian Hall, an.:

will consist of twelve Thursday after

noons and twelve Friday evenings at

Carnegie Ha'.l and Bixteen Sunday after-

noons at Aeolian Hull. Then.- will alao
be the usual six Saturday afternoon
Young People's Concerta at Carnegie
Hall and four Saturday morninga £< 1

children at Aeolian Ha!!.
The orchestra will bc ur..

rection of Walter Damrofch, who w 11
enter upon hia thirty-seventh
as conductor of the Symphony Society
Mr. Damroach will direct al] the con

certs from October 20 to December L8
inclusive, and from March 2 to Murc.
26 inclusive.
Albert Coates, conductor of the Lon

don Symphony Orchestra, who during
his short stay as guest conductor of
the Symphony Society, made so pro
nounced a -uccess with the New York
public, will return in December, 1921,
as guest conductor and will direct a'..
the concerts from December 29 to Feb-
ruary 26 inclusive.
Among the soloists engaged for next

season are Josef Hofmann, who wiii
make his tirst appear»nce in New York
with orchestra in three ye.ar?; Fritz
Kreisler, I'aul Kochanski, Sergei Raci.
maninoff, Juscia Heifetz, Florence
Laston. Harold Bauer, Hulda Laaban-
-ka and Lucrezia Bor:.
All present Symphony r,ub»cr;berh

who have not already sent in the
newals have this privilege until May 14.
After that date all seats for which an-

plication for renewa! has not been k
ceived will be cor.sidered available foi
aiiotmant to new subscnibers.

Philadelphia Orchestra
The Philadelphia Orchestra.

the direction of Leopold Stokowstt
will give the last concert in
fcr this season at Carnegie Hail or;
Tuesday evening. The program is raada
up exeiu-siveiy of works by Tsehaskow-
gky, the symphony being the "Pat..
fctique." and the other number* the
suite from the ballet "Casse-N'oidette''
and the "1812" Overture.
The Philadelphia Orchestra Assoeia-

tion announces a »eries of ten coneertx
fcr the season 192!-'.:*22, on Tuesday
evenings Oetobtx N November 1,
November 29, December 20, Januarj

¦3, February : Febraarj 28, March 14
March 2b. April 13, at Carnegie Hall.


